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Pentangle’s History
Pentangle, a journal of  student writing, debuted in 1992 at Northern Kentucky University and is 
sponsored by the Pi Omega chapter of  Sigma Tau Delta, the International English Honor Society. Pi 
Omega is committed to the principles of  Sigma Tau Delta, as stated in the international pledge: “To 
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�<�P�M�����!�!�����I�L�I�X�\�I�\�Q�W�V���W�X�\�[���\�W���N�W�T�T�W�_���U�]�K�P���W�N ���\�P�M���L�M�\�I�Q�T�[���W�N ���0�M�I�\�P�K�T�Q�z�¼�[��
�L�M�I�\�P���N�Z�W�U���\�P�M���V�W�^�M�T�����:�I�T�X�P���.�Q�M�V�V�M�¼�[���0�M�I�\�P�K�T�Q�z���L�Q�M�[���N�Z�W�U���M�`�X�W�[�]�Z�M���\�W���\�P�M��
�Z�I�Q�V���I�N�\�M�Z���[�\�I�Z�^�Q�V�O���P�Q�U�[�M�T�N�����1�\���_�W�Z�S�[���\�W�_�I�Z�L�[���\�P�M���\�Z�]�M���V�I�\�]�Z�M���W�N ���0�M�I�\�P�K�T�Q�z�¼�[��
�[�I�L�Q�[�U���I�[���P�M���X�]�V�Q�[�P�M�[���P�Q�U�[�M�T�N ���V�M�I�Z���\�P�M���M�V�L���W�N ���P�Q�[���T�Q�N�M���[�W���P�M���K�I�V���Å�V�L���X�T�M�I�[�]�Z�M��
�Q�V���\�P�M���I�Z�U�[���W�N ���P�Q�[���T�W�[�\���T�W�^�M�����<�P�Q�[���L�M�I�\�P���_�W�Z�S�[���\�W�_�I�Z�L�[���.�Q�M�V�V�M�¼�[���X�W�Z�\�Z�I�a�I�T��
�W�N ���0�M�I�\�P�K�T�Q�z���_�Q�\�P���¹�P�Q�[���[�I�L�Q�[�U�����P�Q�[���M�U�W�\�Q�W�V�I�T���I�T�W�W�N�V�M�[�[�����M�^�M�V���P�Q�[���L�M�X�Z�M�[�[�Q�^�M��
�X�M�Z�[�W�V�I�T�Q�\�a�º�����0�I�Q�Z�M���;�I�Z�O�M�V�\�������������I�[���0�M�I�\�P�K�T�Q�z���L�Q�M�[���Q�V���[�W�T�Q�\�]�L�M���I�V�L���J�a���I��
�[�T�W�_���[�]�z�M�Z�Q�V�O���Q�V�Æ�Q�K�\�M�L���J�a���P�Q�[���W�_�V���P�I�V�L�[�������<�P�M�Z�M���Q�[���I���[�K�M�V�M���W�N ���+�I�\�P�M�Z�Q�V�M��
�Q�V���N�Z�W�V�\���W�N ���I���X�W�Z�\�I�T���W�N ���T�Q�O�P�\���\�P�I�\���I�K�K�W�U�X�I�V�Q�M�[���\�P�Q�[���\�W���[�P�W�_���\�P�I�\���0�M�I�\�P�K�T�Q�z��
�Q�[���Q�V���N�I�K�\���Z�M�]�V�Q�\�M�L���_�Q�\�P���P�M�Z���Q�V���I���P�W�T�a���[�X�M�K�\�I�K�T�M�����1�\�¼�[���I�T�U�W�[�\���Z�M�T�Q�O�Q�W�]�[���Q�V���\�W�V�M��
�I�[���0�M�I�\�P�K�T�Q�z���N�I�[�\�[���P�Q�U�[�M�T�N ���\�W���J�M���Z�M�]�V�Q�\�M�L���_�Q�\�P���P�Q�[���I�V�O�M�T�Q�K���+�I�\�P�M�Z�Q�V�M���Q�V���\�P�M��
�P�M�I�^�M�V�T�a���X�I�Z�I�L�Q�[�M���W�N ���L�M�I�\�P�����<�P�Q�[���L�M�X�Q�K�\�Q�W�V���K�M�Z�\�I�Q�V�T�a���[�X�M�I�S�[���\�W���0�M�I�\�P�K�T�Q�z�¼�[��
sadistic nature and his skewed views of  Catherine. 

�<�W�U���0�I�Z�L�a�¼�[���0�M�I�\�P�K�T�Q�z���L�W�M�[���V�W�\���M�`�X�M�Z�Q�M�V�K�M���[�]�K�P���[�T�W�_���I�V�L���X�I�Q�V�N�]�T��
�L�M�I�\�P�[���Q�V���\�P�M���������!���I�L�I�X�\�I�\�Q�W�V�����?�P�Q�T�M���\�P�M���W�\�P�M�Z���X�W�Z�\�Z�I�a�I�T�[���W�N ���0�M�I�\�P�K�T�Q�z��
�Z�M�^�M�T���Q�V���\�P�M�Q�Z���W�_�V���\�W�Z�\�]�Z�M���J�M�N�W�Z�M���]�T�\�Q�U�I�\�M�T�a���L�a�Q�V�O�����0�I�Z�L�a�¼�[���0�M�I�\�P�K�T�Q�z���[�P�W�W�\�[��
�P�Q�U�[�M�T�N ���I�N�\�M�Z���M�V�K�W�]�V�\�M�Z�Q�V�O���I���^�Q�[�Q�W�V���W�N ���+�I�\�P�M�Z�Q�V�M�����1�\���Q�[���I���Å�\�\�Q�V�O���M�V�L���\�W��
�0�I�Z�L�a�¼�[���L�M�U�W�V�Q�K�����[�I�L�Q�[�\�Q�K���0�M�I�\�P�K�T�Q�z���_�P�W���\�M�Z�Z�W�Z�Q�b�M�[���W�\�P�M�Z�[���\�P�Z�W�]�O�P�W�]�\���\�P�M��
course of  the narrative. He shows no emotional remorse for Isabella or his 
son and the scene where he passes his blessing on to Hareton and Young 
�+�I�\�P�M�Z�Q�V�M���Q�[���Q�U�X�T�Q�M�L���I�[���W�X�X�W�[�M�L���\�W���[�\�I�\�M�L�����0�M���[�]�z�M�Z�[���I�V�L���P�M���X�Z�W�R�M�K�\�[���\�P�I�\��
�[�]�z�M�Z�Q�V�O���W�V�\�W���I�T�U�W�[�\���M�^�M�Z�a���W�\�P�M�Z���K�P�I�Z�I�K�\�M�Z���\�P�Z�W�]�O�P�W�]�\���P�Q�[���T�Q�N�M�����<�P�M���U�I�V�Q�K��
�V�I�\�]�Z�M���W�N ���0�I�Z�L�a�¼�[���0�M�I�\�P�K�T�Q�z���I�T�U�W�[�\���U�I�S�M�[���\�P�M���L�M�I�\�P���[�K�M�V�M���I�X�X�M�I�Z�[���I�[���\�P�M��
�S�Q�T�T�Q�V�O���W�N ���I���_�Q�T�L�����U�I�V�Q�K���I�V�Q�U�I�T�����1�\���[�]�O�O�M�[�\�[���\�P�I�\���0�M�I�\�P�K�T�Q�z���V�W�\���W�V�T�a���X�Q�V�M�[��
after Catherine but also detests himself  for the cruel person he has become 
�_�Q�\�P�W�]�\���P�M�Z�����1�V���\�P�Q�[�����_�M���[�M�M���0�M�I�\�P�K�T�Q�z�¼�[���[�M�T�N���L�M�X�Z�M�K�I�\�Q�W�V���I�V�L���^�Q�W�T�M�V�\���V�I�\�]�Z�M����
�1�\���Q�[���^�W�T�I�\�Q�T�M���J�a���K�W�U�X�I�Z�Q�[�W�V���\�W���\�P�M���W�\�P�M�Z���\�_�W���I�V�L���I�U�X�T�Q�Å�M�[���\�P�M���\�Z�]�M���K�Z�]�M�T�\�a���W�N ��
�0�M�I�\�P�K�T�Q�z�¼�[���K�P�I�Z�I�K�\�M�Z��

�<�P�W�]�O�P���Å�T�U���I�L�I�X�\�I�\�Q�W�V�[���W�N ��Wuthering Heights have deviated from 
the novel, one can never truly argue that they deviate from the primary 
narrative as even the primary narrative does not evoke a full, objective story. 
As Ian Balfour writes, “In adaptation, the trick is often to do by any visual 
means necessary- or by primarily visual means- something of  what was done 
verbally, in the more or less nebulous spirit of  the text” (971). Every element 
�W�N ���\�P�M�[�M���I�L�I�X�\�I�\�Q�W�V�[���[�W�]�O�P�\���\�W���Q�V�K�W�Z�X�W�Z�I�\�M���\�P�M���[�X�Q�Z�Q�\���W�N ���*�Z�W�V�\�x�¼�[���V�W�^�M�T�����\�W��
�M�`�X�T�W�Z�M���J�M�a�W�V�L���\�P�M���T�Q�\�M�Z�I�Z�a���J�W�]�V�L�[���X�]�\���Q�V���X�T�I�K�M���J�a���\�P�M���V�W�^�M�T�¼�[���V�I�Z�Z�I�\�W�Z�����I�V�L��
to bring viewers closer to the true nature of  the relationship shared between 
�+�I�\�P�M�Z�Q�V�M���I�V�L���0�M�I�\�P�K�T�Q�z�����<�P�M�[�M���I�L�I�X�\�I�\�Q�W�V�[���M�`�X�T�W�Z�M���U�]�T�\�Q�X�T�M���N�I�K�M�\�[���W�N ���\�P�Q�[��
relationship and continue to further the horizons of  the literary landscape of  
Wuthering Heights. 
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Men Eat Chicken and Lucy Gets It: 
Sadism in Victorian Literature

Calla Thomas

This will not have a happy-ending. This essay will not end with a 
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Rachel Sizemore

no one 
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